
 Don't be frightened. We're doing things a bit 
differently tonight, but the changes are all in everyone's 
best interests. You're accustomed to hearing only four; 
but before your very eyes, heartwarming friendship and 
compositional diversity have given birth to five. Behold 
the unicorn of chamber-music formations, the pinnacle 
of human creation, artistic and otherwise: the viola 
quintet! 

 You may wonder: Why have we made such a 
blasphemous expansion? The string quartet is such a 
pure form, its repertory so deep and pleasing that 
one would never tire of playing and hearing quartets. 
We dare not deny that the string quartet offers 
endless bliss, but we also honor the maxim that 
variety is the spice of life. Sometimes, you just have 
to switch things up. Sometimes, you cross paths with 
an insanely rockin' musician (i.e., Sarah Darling) and 
cannot help but strike up a collaboration.  

Sometimes, one viola simply isn't enough. 

 To allay panic, we assure you that a string 
quintet can be every bit as thrilling as a string 
quartet. True: the string quintet, a genre of which the 
"viola quintet" is a subset, has not enjoyed a history 
as illustrious as that of the more mobile, more cost-
efficient, perhaps easier-to-compose-for string 
quartet. But the string quintet has, at certain times 
(namely, the end of the 18th century through the 
beginning of the 19th century), been almost as 
popular (and that's saying quite a bit).  

The string quintet – which may be scored for any 
combination of violins, violas, cellos, and larger bass 
instruments – rose from the aether in the mid-18th 
century – around the same time as, and perhaps 
more-or-less independent of, the string quartet's 
birth.  Vienna quickly established itself as the string-
quintet hotspot, the place where all of the coolest 
composers of quintets hung out; and it was in that 
magical city that tonight's sublime flavor of string 
quintet – the viola quintet, which consists of two 
violins, two violas, and one cello – became the norm. 
But this scoring was not the standard for composers 
everywhere. Boccherini, perhaps the most famous 
cellist of his time and stationed in Spain, wrote about 
ten "cello quintets" (two violins, one viola, and two 
cellos) for each of his viola quintets. In his case, so he 
could join established court string quartets and show 
off both his composition and performance skills.  
Some violin-loving composers even wrote "quintets" 
for three violins, one viola, and one cello. These 
works tend to resemble violin concertos with string-
quartet back-up. 

 Early string quintets (earlier than any of our 
selections tonight) tended to be nearly indistinguish-
able in style from early symphonies; and like the 
Boccherini quintet that you're about to hear, they 
generally consisted of three movements. As clocks 
turned in the 18th century, the genre began to favor a 
richer contrapuntal language and a four-movement 
blueprint, forming a parallel with advancements in 
string-quartet technology. Because Mozart was oh-
so-stylish, his handful of viola quintets played a 
significant role in popularizing these trends. 

 Like the yo-yo and the slinky, the string 
quintet maintained its popularity for a while – long 
enough that Mendelssohn felt inspired to compose 
two of them, 18 years apart at very different stages of 

his life. But after Brahms' lifetime, the genre fell to 
the margins of musical awareness. 20th-century 
composers continued to fuel the string quartet 
repertory with a crazed passion, but the quintet has 
received decidedly less love. 

 What happened to this extraordinary genre? 
Is it the Macaulay Culkin of music, the wild success 
of its beginnings followed by a mysterious and 
abrupt retreat from the public sphere? No. We're 
bringing it back.  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 Jamaica Plain, Massachussetts – Sarah 
Darling enjoys a varied musical career that spans 
many centuries and styles. She holds a variety of 
leading roles on viola and violin with A Far Cry, the 
Harvard Baroque Chamber Orchestra, Musicians of 
the Old Post Road, Boston Baroque, Musical 
Offering, Les Bostonades, and Gut Reaction, while 
also performing with the Boston Early Music 
Festival, the Carmel Bach Festival, Emmanuel Music, 
Antico Moderno, Grand Harmonie, and Boston 
Ballet. Sarah has recorded old and new music for 
Naxos, Linn, Paladino, Azica, MSR, and Centaur 
Records. She studied at Harvard, Juilliard, 
Amsterdam, and Freiburg (via the Beebe, Paine, and 

DAAD grants), and is currently finishing a doctorate 
at New England Conservatory with Kim Kash-
kashian. She is active as a teacher and coach, with a 
special interest in body mechanics and musical 
rhetoric, and recent guest sessions at Longy, Yale, and 
Cornell. Sarah has been described as "focused, 
nuanced, and arresting" (Boston Musical Intelli-
gencer) and praised for “excellent solos” (Boston 
Globe), “absolute concentration and astonishing 
precision” (Badischer Zeitung), and “sympathy and 
spirit” (Hub Review). 
 Diderot String Quintet is extremely 
honored that Sarah has agreed to join forces with us 
for this delightful collaboration!

“Focused, Nuanced, Arresting” 
Sarah Darling™ Does It All, Says Everyone

 Right: 
A page from 

Ferdinand 
David’s perfor-
mance part of 

Mendelssohn’s 
String Quintet 

Op. 18 (2nd 
movement).   

David often 
played chamber 

music, including 
this piece, with 
his close friend 

Mendelssohn on 
viola. 

Courtesy of: 
Leeds University, 

School of Music, 
Collection of 

Historical  
Annotated  

String Editions 
(CHASE) !!!



Thursday, April 21 | 7:30 pm 
Holy Trinity Lutheran Church, NYC 
Haydn & His Students 

Saturday, April 23 | 2:00 pm 
Bruno Walter Auditorium, NYPL 
Haydn & His Students 

Sunday, April 24 | 4:00 pm 
Washington Heights Musical Society 
Haydn & His Students 

Thursday, May 19 | 7:30 pm 
Holy Trinity Lutheran Church, NYC 
Death and the Maiden: Schubert/Beecher 

Wednesday, June 1 | 8:00 pm 
AC Institute, NYC 
Death and the Maiden: Schubert/Beecher 

Friday & Saturday, June 3 & 4 | 5:00 pm 
ETHEL & Friends @ Metropolitan Museum 
String Quartets by Stanley Grill !!
Diderot String Quartet 
Johanna Novom, violin 
Adriane Post, violin 
Kyle Miller, viola 
Paul Dwyer, cello 
 Diderot String Quartet – named after the 
prominent eighteenth-century French philosopher 
and Boccherini enthusiast Denis Diderot – came 
together in 2012 in New York. Having first met at 
Oberlin Conservatory and the Juilliard School, all 
four musicians share a background in historical 
performance and a passion for the string quartet 
genre, and they quickly found the thrill of 
exploring this repertoire on period instruments to 
be irresistible.  Recently featured in the Chamber 
Music America article “New Voices in Old Music”, 
Diderot String Quartet aims to bring the raw 
excitement of that experience to audiences, seeking 
a fresh voice and rhetorical approach in both 
familiar and lesser-known works of the eighteenth 
and nineteenth centuries. 
 Enjoying their second year of residency at 
Holy Trinity Lutheran Church, the ensemble is also 
newly appointed Quartet in Residence at the 
National Cathedral in Washington, DC. Recent and 
upcoming engagements include series such as 
Renaissance & Baroque in Pittsburgh, Music at St. 
James in Lancaster, PA, Cambridge Society of Early 
Music, a performance residency at Aldeburgh 
Music in the UK, and full seasons of NY concerts, 
including appearances on series in Manhattan, 
Brooklyn, Queens and Staten Island.  DSQ also 
enjoys hosting salon-style events, at places such as 
Macculloch Hall Historical Museum in Morristown 
and Jason Viseltear’s violin atelier in Lower 
Manhattan.  In June, DSQ will join the faculty of 
the Baroque Performance Institute at Oberlin 
Conservatory in June. 
The members of DSQ can be heard internationally 
in a wide variety of solo and ensemble repertoire, 
from performances with Apollo’s Fire, Lyric Opera 
of Chicago, Handel and Haydn Society, Trinity Wall 
Street Baroque Orchestra, and the Boston Early 
Music and Carmel Bach Festivals, to recitals of new 
compositions on gut strings.  Members of the 
quartet have been recipients of numerous 
fellowships and competition prizes — including a 
Fulbright grant and First Prize at the American 
Bach Soloists International Young Artist Competi-
tion — and they hold degrees from The Juilliard 
School, Oberlin Conservatory, University of 
Michigan, and Eastman School of Music. 

Fore more information, please visit: 

www.diderotquartet.com 

!!

+++ Spring 2016 +++ 

Upcoming Concerts in 
New York City

Today’s Programme 
	 	 Luigi Boccherini (1732-1805) 
	 	 String Quintet in D Major, Op. 62/No. 5 (G. 401) 

i. Allegro molto 
ii. Adagio cantabile 
iii. Allegro assai !

	 	 Wolfgang Amadeus Mozart (1756-1791) 
	 	 String Quintet in g Minor, K. 516 

i. Allegro 
ii. Minuetto: Allegretto - Trio 
iii. Adagio ma non troppo 
iv. Allegro !

	 	 	 ~ pause ~ !
	 	 Felix Mendelssohn (1809-1847) 
	 	 String Quintet in A Major, Op. 18 

i. Allegro con moto 
ii. Intermezzo. Andante sostenuto 
iii. Scherzo. Allegro di molto 
iv. Allegro vivace

!
Please sign up for our Newsletter on your way out! 

Like us on facebook! 
Follow us on Twitter!

Felix Mendelssohn wrote two string quintets, both of 
them for the jaw-dropping viola quintet formation, 
two decades apart: the op. 18 quintet of 1826 (tonight's 
selection), and the op. 87 quintet of 1847. The earlier 
quintet appeared during Mendelssohn's first spree of 
blockbuster hits, a year after his famous octet and a 
year before his first forays into the string quartet 
genre. 
The 1826 version of the op. 18 quintet received a 
serious retooling a few years later. The original 
quintet contained a minuet; but in 1832, Mendelssohn 
returned to the piece, resolving to have it published, 
and replaced the minuet with a lusher andante 
movement marked "Intermezzo".  
Mendelssohn wrote to his family before writing the 
Intermezzo, announcing: "Above all else, I now must 
compose an Adagio for my Quintet; the players are 
crying out for one, and I think they are right." 
However, the composer's motivation for writing the 
movement may have been more personal. A little over 
a week before he sent the letter to his family, 
Mendelssohn received word that his dear friend 
Eduard Rietz – the man who had hand-copied the 
score and parts that Mendelssohn used for his 
famous revival performance of Bach's St. Matthew 
Passion in 1829 – had died. After Mendelssohn 
composed the Intermezzo, he revealed in another 
letter to his family that the movement had another 
title: 'Nachruf' (obituary'). 
Another death, that of the publisher Nikolaus 
Simrock, delayed the publication of Mendelssohn's 
op. 18 quintet until 1833. In this first edition, most of 
the movements were significantly shorter than they 
had been in the 1826 version of the piece. Indeed, 
Mendelssohn made a habit of cutting large swaths of 
music from his earliest drafts before having the works 
published. But the  
Intermezzo, whose ink had just dried, appeared in its 
fullest form. However, a copy of the first edition that 
was owned by Ferdinand David, a virtuoso violinist 
who worked intimately with Mendelssohn and 
premiered the composer's most famous violin 

concerto in 1845, contains large cuts that are marked 
into the Intermezzo with pencil. Also marked is 
David's assurance that "the deletions in the Adagio 
are by the composer". 
Tonight, we perform from facsimiles of these very 
parts that were owned and prepared by Ferdinand 
David. We flagrantly ignore, however, the prescribed 
cuts in the Intermezzo. After playing through these 
deleted passages (one can barely make out the notes 
through the electronically reproduced scribbles), we 
decided that they're simply too splendid to pass.

When did it happen? 
1743: Boccherini is born 

1756: W. A. Mozart is born 

1768: Boccherini travels to Madrid 

1776: United States is born 

1784: Denis Diderot dies 

1787: Mozart composes K. 516 viola quintet 

1789: French Revolution begins 

1791: Mozart dies 

1800: Alessandro Volta makes first electric battery 

1802: Boccherini composes op. 62 viola quintets 

1804: Napoleon Bonaparte is coronated 

1805: Boccherini dies 

1809: Mendelssohn is born 

1821: Napoleon Bonaparte dies 

1826/1832: Mendelssohn composes and revises op. 18     
           viola quintet 

1845: Mendelssohn composes viola quintet op. 87 

1847: Mendelssohn dies 

2016: David Bowie dies 

Mendelssohn’s Quintet Op. 18 
Musicians “Crying Out” for New Music


